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ABSTRACT

Chetan Bhagat has emerged as one of India’s most popular contemporary writers in English,
with a unique style that connects with Indian youth. While his works often revolve around male
protagonists, the female characters in his novels also play crucial roles in driving the plot and

reflecting the gender dynamics of modern Indian society.

This paper focuses on the roles women play in his narratives and how they contribute to the

development of the plot and central themes.
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INTRODUCTION

Chetan Bhagat, an IIT and IIM graduate turned author, has revolutionized the landscape of
Indian English fiction with his relatable narratives, colloquial language, and contemporary
themes. While he has often been criticized for his simplistic prose, his works have significantly
contributed to discussions around youth, love, class, and gender in modern India. This research
paper critically examines the portrayal, development, and significance of women characters in
Bhagat's major novels—Five Point Someone, One Night @ the Call Center, The 3 Mistakes of
My Life, 2 States, Revolution 2020, Half Girlfriend, and One Indian Girl. Through this analysis,
the paper aims to understand Bhagat's representation of gender, cultural conflict, and the

evolving aspirations of Indian women.

Women in Bhagat’s Literary Universe: An Overview

Women in Chetan Bhagat’s novels serve both as catalysts for the male protagonist’s
development and as symbols of societal change. They are often educated, opinionated, and
ambitious, yet constrained by traditional expectations. Bhagat attempts to strike a balance
between liberal modernity and Indian traditionalism through his female characters.

Five Point Someone (2004)

This debut novel, set in IIT Delhi, follows three friends—Hari, Alok, and Ryan—and their
academic struggles. The story is told from Hari's perspective.

Role of Neha Cherian:

Neha is the daughter of Professor Cherian and Hari’s love interest. Though not a central
character, she plays a significant role in humanizing Hari and adding emotional depth to the
narrative.Neha’s character reflects the limitations placed on women in patriarchal families.
Despite her intelligence and independence, her choices are governed by her father. Her
clandestine relationship with Hari symbolizes youthful rebellion against strict societal
structures (Dey, 2014).

One Night @ the Call Center (2005)

Set in a Gurgaon call centre, the novel explores the life of six employees facing personal and
professional crises during a night shift.

Role of Priyanka:

Priyanka is Shyam’s ex-girlfriend and a major character. She is independent and assertive but
constrained by her mother’s wishes to marry an NRI.Priyanka represents the modern Indian
woman torn between personal desires and societal/familial expectations. She ultimately breaks

her engagement and returns to Shyam, symbolizing agency and emotional maturity.
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The 3 Mistakes of My Life (2008)
This novel is set in Ahmedabad, the story follows three friends—Govind, Ish, and Omi—who
start a business together. The narrative addresses themes like religion, politics, and ambition.
Role of Vidya:
Vidya, Ish’s sister, is Govind’s love interest. She aspires to become a medical student and defies
her conservative upbringing.Vidya embodies ambition and the desire for independence. Her
relationship with Govind, while scandalous in the eyes of her family, illustrates the conflict
between traditional honour and personal freedom.
2 States: The Story of My Marriage (2009)
A semi-autobiographical novel, it narrates the love story of Krish (a Punjabi boy) and Ananya
(a Tamil girl), highlighting cultural differences in Indian marriages.
Role of Ananya Swaminathan:
Ananya is intelligent, confident, and a career-oriented woman. She works in a bank and aspires
for equality in her relationship.Ananya’s character challenges gender norms by being vocal,
independent, and sexually autonomous. She is not just a love interest but an equal partner in
solving conflicts, reflecting changing gender dynamics in urban India (Joshi, 2015).
Revolution 2020 (2011)
Set in Varanasi, this novel follows three childhood friends—Gopal, Raghav, and Aarti—in a
triangle of ambition, politics, and love.
Role of Aarti:
Aarti is caught between Gopal and Raghav. She dreams of becoming an air hostess but ends up
working in hospitality.Aarti represents the aspirations and contradictions of middle-class
women. Although she desires independence, she conforms to societal pressures and becomes
emotionally dependent on male validation. Her character has been critiqued for lacking depth
and agency (Banerjee, 2017).
Half Girlfriend (2014)
The novel follows Madhav, a Bihari boy, and his complicated relationship with Riya Somani,
a rich Delhi girl.
Role of Riya Somani:
Riya is confident, urban, and emotionally complex. She initially agrees to be Madhav’s "half-
girlfriend" but withdraws from the relationship due to personal trauma.Riya’s character is
shaped by a traumatic marriage and subsequent escape. Her arc reveals the challenges of female
sexuality, emotional abuse, and societal judgment. Despite her flaws, Riya is a resilient woman

reclaiming her identity.

One Indian Girl (2016)

This is Bhagat’s only novel narrated from a female perspective—Radhika Mehta, a high-

3 |Page



Saarth ISSN: 2395-339X
E-Journal of Research Volume: 7 Issue: 1 Jan. To March 2022
achieving investment banker navigating love, career, and patriarchy.
Role of Radhika Mehta:
Radhika is a rare feminist voice in Bhagat’s oeuvre. She struggles with societal expectations
around marriage and gender roles while managing a global career.This novel is Bhagat’s
attempt to address feminism. Radhika’s internal conflicts and journey toward self-acceptance
mirror the struggles of modern Indian women striving for both personal and professional
fulfilment. However, critics argue that Bhagat’s understanding of feminism remains surface-
level
Themes and Gender Representation
Across his novels, Bhagat portrays women as pivotal to the protagonist’s emotional and moral
development. However, these characters often exist in relation to the male lead, and their arcs
are sometimes underdeveloped. The recurring themes include:
Love vs. Societal Norms: Most female characters struggle between personal desires and
familial expectations.
Modernity vs. Tradition: Bhagat places his women at the intersection of conservative values
and liberal aspirations.
Emotional Labor: Women in his novels often carry the emotional weight of the relationship.
Agency: Although recent novels show women with more agency, older works reflect
stereotypical roles.
Bhagat’s portrayal of women has drawn both praise and criticism. On one hand, he gives space
to urban Indian women in popular fiction. On the other, many characters lack depth, with their
existence often revolving around male protagonists. Critics argue that Bhagat’s feminism is
performative, especially in One Indian Girl, which attempts to co-opt feminist themes without
offering a nuanced critique of patriarchy (Roy, 2020).
Conclusion
Chetan Bhagat’s novels offer a mirror to contemporary Indian society, where women are
asserting their identity amidst cultural constraints. His female characters, though varied in
depth and development, serve as important figures in shaping plot and theme. While early
works treat women more as accessories to the hero’s journey, later novels (notably One Indian
Girl) attempt to shift the narrative. Bhagat’s work is essential in initiating popular discussions

about gender in India, even if it stops short of a radical criticism.
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